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PROLOGUE
1. Reason to choose the topic

1.1. Cognitive linguistics is now emerging as a linguistic tendency with the
high explaining capacity, which allows the researcherscan discover capabilities
and characteristics of human thinking through the meaning and structure of
language. In 1980, as Lakoff and Johnson announced "Metaphors We live by",
in the world and Vietnam, a series of studies on conceptual metaphors have
emerged.

1.2. Research on conceptual metaphor in literature is one of the new
research directionsin the movement of cognitive linguistics. In literature,
conceptual metaphors are mainly formed by way of intuition, which is
associated with the function of visualizing abstract concepts. Conceptual
metaphor brings forward creativity and innovation in the way of perceiving the
world and helps people seize possibilities to explore and discover the links
between events and phenomena.

1.3. Luu Quang Vu is a talented poet and playwright in the modern
Vietnam literature in the second half of the twentieth century. So far, there have
been many studies about Luu Quang Vu’s works, but there is almost no
research on poems and dramas of Luu Quang Vu from the perspective of
conceptual thinking. Research on poems and dramas of Luu Quang Vu from the
perspective of conceptual thinking contributes to a better grasp of Luu Quang
Vu’s thinking and exploring the world through language, which, in turn,
recognizes the author's own style along with the artistic creation built from the
foundation of international and national literature.

For these reasons, | decide to select the research topic “Conceptual
metaphor in poems and dramas by Luu Quang Vu".

2. Research purpose and tasks
2.1. Research purpose

The thesis author applies general theory of cognitive linguistics, especially
conceptual metaphor theory to identify and analyze patterns of conceptual
metaphors in poems and dramas by Luu Quang Vu. By analyzing the specific
conceptual metaphors of the typical categories regarding poems and dramas, the
thesis also aims to enrich the studies of conceptual metaphors in general
andconceptual metaphors in poems and dramas in particular, as well as
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contributing to clarify further the conceptual thinking characteristic of Luu
Quang Vu in relation to the universal characteristics.
2.2. Research tasks

- Introduce a number of views on metaphors, conceptual metaphors and
related concepts of the researchers in the world and Vietnam;

- Learn the forming methods and the elements of the concept transference
patterns in poems and dramasby Luu Quang Vu;

- Classify and analyze specific kinds of conceptual metaphor in poems and
dramas by Luu Quang Vu;

- Explore the cognitive characteristics of Luu Quang Vu through
conceptual metaphors in poems and dramas.
3. Subject and scope of research
3.1. Research subject

Research subject of the thesis is the conceptual metaphors regarding life,
love and people in poems and dramas by Luu Quang Vu.
3.2. Research scope

The scope of the research is to study the structure, features, operation
mechanism of conceptual metaphors in poems and dramas by Luu Quang Vu on
identified literature sources.
4. Literature source

The main literature source of the thesis is ananthology of poems titled
“Gio va tinh yeu thoi tren dat nuoc toi”” (The wind and love blow in my country)
(2010) and an anthology of dramas titled “Hon Truong Ba, da hang thit”
(Truong Ba's Soul in the Butcher's Body) (2013).
5. Research Methodology

- Method of describing and analyzing concepts

- Case study method

- Interdisciplinary Methods

- Method of statistics and classification
6. Significance of the thesis
6.1. Significance of the theory

The thesis contributes to summarizing the basic points of cognitive
linguistics directly related to the study of metaphors, thereby confirming the
role of cognitive linguistics in providing a fullviewon the nature of the
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metaphor, namely that metaphor is considered the basis of the formation of
concepts, is a special spiritual mapping having more influence on the way
people think and act in life everyday.
6.2. Practical significance

At a practical level, the thesis focuses on clarifying some basic issues:
learn aboutthe forming methods and the elements of the cognitive model
structure as well as the bases for building up the conceptual metaphors in
poems and dramas by Luu Quang Vu, classify and explain the cognitive
function of the kinds of conceptual metaphor in poems and dramas; contribute
to better understanding of poems and dramas by Luu Quang Vu from the
perspective of the cognitive linguistics.
7. Layout of the thesis

Besides the introduction, conclusion and reference, the thesis consists of 4
chapters:

Chapter 1. Overview of research topic and theoretical bases.

Chapter 2. Conceptual metaphor about life in poems and dramas by Luu
Quang Vu.

Chapter 3. Conceptual metaphor about love in poems and dramas by Luu
Quang Vu.

Chapter 4. Conceptual metaphor about people in poems and dramas by
Luu Quang Vu.

Chapter 1
OVERVIEW OF RESEARCH TOPIC AND THEORETICAL BASES

1.1. Overview of research topic
1.1.1. Study of conceptual metaphor
1.1.1.1. Study of conceptual metaphor in foreign countries

In 1980, with the work titled MetaphorsWe Live By, G. Lakoff and M.
Johnson made an important change in the study of metaphors. By using the
term "concept" is the metaphor words as well as using the mapping method,
Lakoff and Johnson has pointed out that "our common concept system, based
on which we both think and act, is mostly metaphorical in nature ". At this
point, the metaphor is not only considered in its own words but also the scope
of thinking and action, which is part of our ideology and language everyday.
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In other studies, Lakoff and Johnson have developed ideas about the role
of metaphor in the formation of the concept system of human beings and the
structure of natural language.

The studies by G. Fauconnier, Johnson, Kovecses, Lakoff, M. Turner have
shown that conceptual metaphor is often based on physical experience and the
conceptual metaphor denotes human emotions based on physiological and local
cultural characteristics. Conceptual metaphor theory has a far-reaching
influence on other fields such as literature, politics, law, military, religion,
economics, cultural anthropology, mathematics, etc.
1.1.1.2. Study of conceptual metaphor in Vietnam

In Vietnam, during the recent two decades, the research on conceptual
metaphors has been bloomed. Firstly, the contributions are made by Tran Van
Co, Diep Quang Ban, Nguyen Duc Dan, Nguyen Duc Ton ...

As a department of interdisciplinary nature, the issues of cognitive
language in general and conceptual metaphors in particular have attracted the
attention of many researchers. There have been many essays, theses and articles
on cognitive linguistics and specific application of conceptual metaphor theory
based on Vietnam current state. Some aspects of cognitive linguistics are most
interested in, such as cognitive method and spatial and time positioning as
shown in the works of Nguyen Duc Dan, Nguyen Van Han; conceptual
metaphor of the words describing the body parts in the works of Vo Kim Ha,
Trinh Thi Thanh Hue, Nguyen Ngoc Vu; conceptual metaphor regarding the
emotional categories in the works of Phan The Hung, Ly Lan, Nguyen Duc
Ton, Vi Truong Phuc, Tran Ba Tien; conceptual metaphor regarding the plant
and animal categories of the authors Tran Thi Phuong Ly, Ly ToanThang ,
Trinh Cam Lan,...; conceptual metaphors in the poetry of the authors Nguyen
Thi Quyet, Vu Thi Sao Chi and Pham Thi Thu Thuy, Nguyen Thi Bich Hanh,
Nguyen Thu Quynh, Pham Thi Huong Quynh ...

So far, the study of conceptual metaphor within the drama scopeis left
open. The expansion of the literature source of conceptual metaphors to dramas
Isnecessary toopens a new approach more openly and effectively.

1.1.2. Study of poems and dramas by Luu Quang Vu

In recent years, many studies about Luu Quang Vu and his work

(especially in his poems and dramas) have been carried out, such as works
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compiled by Luu Khanh Tho and articles, treatises, Master’s theses studies in
both aspects of literature and linguistics ...

Until this time, there have been no studies on poems and dramas by Luu
Quang Vu from the perspective of cognitive linguistics, especially conceptual
metaphor, in the systematic and comprehensive manner. Such works are bases
for us to carry out this topic.

1.2. Theoretical Foundations

Within the framework of the thesis, we only present the theoretical issues
relating directly to the research topic. The macro theoretical content of
cognitive linguistics will not be mentioned here.

1.2.1. Some related concepts of cognitive linguistics
1.2.1.1. Concept

The concept is the basic unit of cognitive linguistics. The concept plays a
major role in determining the daily reality of life. According to, the concept is
the result of cognitive processes in order to create mental representation with its
structure consisting of three elements (intellect, emotions and will). There are
four types of common cognitive model in the process of conceptualization:
clause model, picture diagram model, metaphor model, and metonymy model.
1.2.1.2. Interpretation, close-up offering, cognitive frame, and mental space

Interpretation is different ways of encoding a particular situation in order
to create the diverse concepts. Close-up offeringis a factor closely related to
different interpretations that is the relative dominant element in the situation.
Cognitive framework is the concept used to refer to the background knowledge
related to understanding the meaning of a certain language unit. Some other
concepts such as mental space, conceptual mixture, the multi-direction model is
an extension of research on the cognitive structure.

This is a set of concepts playing a large role in demonstrating the mutual
relationship between thinking, meaning and structure of the language from the
perspective of cognitive linguistics.
1.2.1.3. Cognitive category and prototype

Category is the classification of things in the cognitive aspect, as a result of
the generalized development of awareness history and social practices. To fully
perceiving the objective world, the human brain has to process and keep the
information on the most effective way through the categorization where the
productsare "cognitive category™ or "concept".
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Prototypeis"the best example of a category", as a "central and typical
member". Thanks to Prototype, humans can master the infinite number of
stimuli generated by reality.
1.2.1.4. Embodiment

Personal experiencesare conceived of as the experiences in body,
cognition, and human societythatare the bases for the concept and language
systems. In addition to the physical experience, personal experiences are also
accrued through human interactions with the objective world, including
cultural, social, ethical, political aspects.

1.2.2. Conceptual metaphor

Conceptual metaphor is "one of the forms of conceptualization, a cognitive
process with functional manifestations forming new concepts, without which
new knowledge can not be received. Conceptual metaphor responds to the
human capacity and creates the similarity between individuals and the different
object classes ".
1.2.2.1. Source and target domains of conceptual metaphor

"Metaphor concept is a"transfer" or a "mapping" of the internal relations of a
field or cognitive model of the source domain a field or cognitive model of of the
target domain”. A domain chosen as the standard for mapping is called as the
Source domain while a domain recognized as images of the mapping is called as
the Target domain. The categories in the source domain are often more specific
and material while the categories in the target domain are more abstract.
1.2.2.2. Mapping

Mapping diagram of the conceptual metaphor structure is a system of
correspondences between the elements of the source domain and the target
domain. Identifying and understanding a conceptual metaphor is to be aware of
the mapping set applied to a given source and target pair.
1.2.2.3. Combination of metaphors

Metaphor consists of two levels: basic and complex. Basic metaphor comes
from the subjective experience of the people, mostly unconscious and universal.
Complex metaphor is the result of combining the simpler conceptual metaphors.
1.2.2.4. Classification of conceptual metaphor

According to cognitive function, the metaphorsare called as conceptual
metaphors. Conceptual metaphorsare usually divided into three categories:
structural metaphor, ontological metaphor, orientational metaphor.
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1.3. About Luu Quang Vu and an anthology of poems titled The wind and
love blow in my country and an anthology of dramas titled Trwong Ba's
Soul in the Butcher's Body
1.4. Overview of conceptual metaphor system in poems and dramas by Luu
Quang Vu

The frequency of using metaphors in Luu Quang Vu’s poems and dramas
Is quite dense. The categories including life, people, love, time, war, etc. are the
largest metaphorical. Within the allowable framework of the thesis, we can only
focus on survey and analysis of three metaphors: conceptual metaphor of life,
conceptual metaphor of love, and conceptual metaphor of people.

Summary

Chapter 2
CONCEPTUAL METAPHOR ABOUT LIFE IN POEMS
AND DRAMAS BY LUU QUANG VU.

2.1. Introduction
2.2. Conceptual structure model of “life”

Life conceptual structure is organized according to the model of center (the
concept of life) and periphery (the cultural andlocal peculiarities). Lexical
variants of the concept of life includinglife, livelihood, living, etc. are also taken
into account in the thesis as central elements of the conceptual structure.

2.3. Survey results of conceptual metaphors in poems and dramas by Luu
Quang Vu
Table 2.1. Survey results of conceptual metaphors
in poems and dramas by Luu Quang Vu

: Frequency
Target | Source Quantity | Rate
Poem | Rate Drama | Rate
- ENTITY 202 79,8% | 96 38% 106 41,8%
LIFE |-JOURNEY |46 18,2% | 16 6,3% |30 11,9%
- ADAY 5 2% 5 2,0% |0 0%
Total 253 100% |117 |46,3% | 136 53,7%
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2.4. Typical conceptual metaphors in poems and dramas by Luu Quang Vu
2.4.1. LIFE IS AN ENTITY

The structure of metaphor (LIFE IS AN ENTITY) is a mapping diagram
based on the corresponding points between the source domain (ENTITY) and
the target domain (LIFE), including shape, size, color, characteristics,
properties, components, activities, psychological, relations, etc.

Conceptual metaphor (LIFE IS AN ENTITY) is continued to be fractionized
intothe secondary metaphors including: LIFE IS AN OBJECT, LIFE IS A
CONTAINER, LIFE IS A PERSON, AND LIFE IS APLANT (Table 2.2).
2.4.1.1. Conceptual metaphor LIFE IS AN OBJECT

LIFE IS AN OBJECT is a conceptual metaphor. With this metaphor, the
concept LIFE is often cognized by Luu Quang Vu as a specific object. Thus, it
usually has a defined shape and can be formatted by eyes (see life, see life
through our eyes ...)

AS AN OBJECT, LIFE also has its nature, characteristics and specific
qualities. For example, the quality of life can be determined (beautiful life, new
life, messy life, evil pathetic life, strong life, clear yet mystic life just, etc.),
dimensions of life (wide life, narrow life, short life, great life, etc.), using the
senses to perceive the life (mother’s bitter life, bitter life, disturbing sound,
dark shadow stagnation of life, etc.)

AS AN OBJECT, LIFE is often identified thanks to a determined position
In space, subject to changing, building-up, dividing, breaking (build life, burst
(life ) out, my life was shattered, etc.)

Table 2.2. Survey results of conceptual metaphor LIFE IS AN ENTITY
in poems and dramas by Luu Quang Vu

Basic conceptual metaphor: LIFE IS AN ENTITY

Quantity | Poem | Rate |Drama| Rate
LIFE IS AN OBJECT 79 43 1213%| 36 | 17,8%
Secondary LIFE IS A 78 31 [153%| 47 | 23,3%
CONTAINER
conceptual LIFE IS A PERSON 40 23 |114% | 17 8,4%
metaphor
LIFE IS APLANT 5 0 0% 5 2,5%
Total / Percentage 202/ 97 | 48% | 105 52%
100%
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Life is also cognized as valuable things, which is the basis of formation of
secondary metaphor LIFE IS A FORTUNE. Life is, therefore, also cherished
and preserved as much asfortune and wealth and inevitable to be looted, seized
(essence of life, dedicating the life, robbing of the life, etc.)
2.4.1.2. Conceptual metaphor LIFE IS A CONTAINER

This metaphor is regarded as a consequence of the metaphor LIFE IS AN
ENTITY: abstract objects (lives) are perceived as objects with the ability to
"contain” objects. In poems and dramas by Luu Quang Vu, LIFE concept is
envisioned as a specific object, separatingand having properties which contain
other things. LIFE is like a box, with space inside and outside.

In the conceptual metaphor LIFE IS A CONTAINER, thoughts, feelings,
behavior, and abstract concepts are "materialized" and become “containers"
(sufferings, joys, loneliness, sadness, sincerity, fun party, faith, kindness,
compassion, happiness ...).
2.4.1.3. Conceptual metaphor LIFE IS A PERSON

The material properties of the source domain HUMAN BEINGS is mapped
tothe target domain LIFE to make the life cognized vividly, in particularas a
real person: structure, personality, movement, status and social relations,
judgment, behavior (life chest, life ear, life is painful, life is terribly cruel, life is
waking up).

Table 2.3. Mapping model of conceptual metaphor LIFE IS A PERSON
in poems and dramas by Luu Quang Vu

Conceptual metaphor: LIFE IS A PERSON

The properties are mapped in the

) Poem | Rate | Drama | Rate
source domain PERSON

1 | Parts of the body (chest, ears, legs) | 4 10% 0 0%

Target |2 | Action, status, personality,
domain relationships (wake up, flatter,
LIFE curse, slap, call, restless, violent,| 13 |325% | 10 25%

harsh, terrible, pain, suffering,
anxient, hopeful ...)

3 | People in general 6 15% 7 17,5%

Total: 40 (ratio: 100%) 23 |575% | 17 |42,5%




10

External factors have a significant impact on the conceptual structure
model that life is war. Because "war occurs inany life" and LIFE is considered
as A PERSON, Luu Quang Vu felt the pain of life before the brutal reality of
war as the pain in his own body (Gun shooting nailed to my chest); LIFE in the
war is regarded as ugly, harsh, brutal and cunning PERSONS (Life is like a
lecherous old woman).

Conceptual metaphor LIFE IS A PERSON in dramas is shown some what
simpler. These attributes mapped from the source domain PERSON to the
target domain LIFE are mostly attributes of personality traits, status and
actions. Meanwhile, life is like a bosom friend, who always calls and urges
people to take action. And life, in the cognition of Luu Quang Vu, is nothing
more than a person in terms of characteristics: always moving, ready for
change, and standing in the "forward" state.
2.4.1.4. Conceptual metaphor LIFE IS A PLANT

Conceptual metaphor LIFE IS A PLANT even only appeared in 5 language
phrases in drama contains important clauses, which is Luu QuangVu's
conception of life and how Luu Quang Vu generalizes his concept into deeply
human life philosophy. The expressions contains conceptual metaphor LIFE IS
A PLANT in dramas by Luu Quang Vu are created on the basis of the mapping
from a single attribute of the source domain PLANT to the target domain LIFE,
that is "the root of the plants "with " the origin of life :

- My children, when you grow in life, remember: do not condone the evil,
but take love as the root of life) (A King who was turned into a tiger, p.143)
2.4.2. Life is a journey

Stemming from a universal metaphor LIFE IS A JOURNEY, Luu Quang
Vu’s thinking about the life has been always shown through the prism of the
journey. People live in the world which is also working on a journey: there is a
point of departure, atarget, obstacles, different options, companions, etc.
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Table 2.4. Frequency of the attributes mapped between the source and target
domains in conceptual metaphor LIFE IS A JOURNEY

Conceptual metaphor LIFE IS A JOURNEY

Frequency in 46 expressions

The properties are mapped in the| . .
Properties pped in the metaphorical language

source domain THE JOURNEY

Poem | Rate | Drama | Rate

Target The space of the journey: roads,

. . 6 |10,3% | 13 |22,4%
domain | 1 | sea, pools, rivers, dark forests ...

LIFE |2 | Features of the space journey:
long, short, endless, straight,
steep, rocky, suffering, evil,
abysmal, gloomy ...

7 112,1% 8 13,8%

3 | Status, activities, behavior of
travelers in the journey: start,
finish, pass, swept away, choose,
go together, stop ...

9 [155% | 15 |259%

Total / percentage: 58/100% 22 |379% | 36 |62,1%

In life, there are many different types of journeys that people can do and
that depend on the space of the journey for different means of transportation. In
poems and dramas by Luu Quang Vu, the space of journeys are often referred to
as roads, rivers, sea, etc. and spatial characteristics of the journey are long,
short, endless, straight, steep, rocky, suffering, evil, abysmal, gloomy, etc.

In poems by Luu Quang Vu, life's journey is a painful journey due to war.
Compared to conventional thinking pattern, however, the thinking of Luu
Quang Vu is shown that the traveler on the journey always simmers a
determination to escape from the cramped space of the narrow path to embark
on the new roads and findmore widely new ways.

Conceptual metaphor LIFE IS A JOURNEY in dramas is shown more
clearly than in poems. Luu Quang Vu shows that the journey of every human
life does not start from when he or she was born but when he or she has enough
self-awareness and can be responsible for the selection of his or her path. Life
journey truly begins only when people know "to live a life", regardless of
whether a child or an adult.
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2.4.3. Life is a day
Although only 5 expressions containing metaphor LIFE IS A DAY in the
poetry array, this is the kind of metaphor showing the most obvious
characteristic style of Luu Quang Vu. In this kind of metaphor, the time
fractions of the day (morning, noon, afternoon, evening (night)) are mapped to
the segments of life, bringing forward the interesting images.
Summary
Chapter 3
CONCEPTUAL METAPHOR ABOUT LOVE IN POEMS
AND DRAMAS BY LUU QUANG VU
3.1. Introduction
3.2. Conceptual structure model "'love"
3.3. Survey results of conceptual metaphors about love in poems and
dramas by Luu Quang Vu
In anthologies of poems and dramas, there are 205 expressions containing
metaphors. To conceptualizing the target domain LOVE, Luu Quang Vu
mobilizes three typical source domains: JOURNEY, FIRE/HEAT, ENTITY.
Table 3.1. Survey results of conceptual metaphors
in poems and dramas by Luu Quang Vu

Target Source Quantity | Rate Frequency

LOVE Poem | Rate | Drama | Rate
- JOURNEY 75 36,6% | 54 26,3% | 21 10,2%
- FIRE/HEAT 34 16,6% | 25 12,2% | 9 4,4%
- ENTITY 96 46,8% | 67 32,7% | 29 14,2%
Total 205 100% | 146 | 71,2% |59 28.8%

3.4. Typical conceptual metaphors in poems and dramas by Luu Quang Vu
3.4.1. Love is a journey

Conceptual metaphor LOVE IS A JOURNEY in poems and dramas
(especially in poems) by Luu Quang Vu is expressed through the system of
quite varied expressions. Thanks to the system of language expressions, we
experience the target concept LOVE with attributes: starting point, target,
companions, means, orientation, and obstacles on the journey, via the source
domain JOURNEY.
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Table 3.2. Corresponding attributes between the source and target
domains of conceptual metaphor LOVE IS A JOURNEY

Conceptual metaphor: LOVE IS A JOURNEY

The properties are mapped in the
source domain
JOURNEY

Frequency of 75 metaphorical

language expressions

Poem

Drama

Rate Rate
1. Space of | Roads, ground, rivers, | 25
. _ 18,6% | 10 7,5%
the journey | stations ...
Target | 2. Means of | Ships, boats, tickets, | 17
. 12,7% 4 3%
LOVE | the journey | luggage ...
3. Target of | Target, a  remote
the journey | domain, shore/banks,
horizon, sea, exotic| 24 |17,9% 5 3,7%
areas, rivers,
countrysides ...
4. Obstacles | Bridge collapse,
/ options on | crossroads, doors,
the journey |cold winter, sunny
waterfront, sand and| 10 | 7,5% 8 6%
waves, two reclining
stops, long walks,
blazing sunlight, ...
5. Action /| Desire, want, look,
status of | wait, call, miss, travel,
travelers on | refresh, travel
: 18 |13,4% 13 9,7%
the journey | together, stay
together, walk alone,
hold hands ...
Total / percentage: 134/100% 94 |70,1% | 40 |29,9%
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The corresponding attributes between the source and target domains in
poems are expressed through 5 big mappings: Space of the journey, Means of
the journey, Target of the journey, Obstacles/ options on the journey, and
Action/status of travelers on the journey.

In terms of the space of the journey, a "path" is still the dominant operating
space, along with some other spaces such as bridges, cross roads, ground,
rivers, stations, etc.

In conceptual metaphor LOVE IS A JOURNEY, two lovers will go
together on a road and make the same journey. The target of the journey of love
is often denoted by Luu Quang Vu through language expressions such as shore,
dock, exotic areas, horizon, far-reaching areas... (You are still like a remote
area/ | can not reach you)

On a journey of love, Luu Quang Vu always dreams of a beautiful end
along with his companions. But to arrive at the final target of that journey, there
are many turns, intersections, and difficulties. Nevertheless, Luu Quang Vu
always has strong faith in his fellow travelers, who even just goes with him a
short road section but this gives him the reason for his existence as well as for
returning after each stumble . According to him, two lovers simply go together
"on the ground™.

Conceptual metaphor LOVE IS A JOURNEY in dramas by Luu Quang Vu
has the simpler expressions than in his poems. Space of the journey is still
"roads” with obstacles such as darkness, thorns, stops, long roads,strong
sunlight, bombs rained on the head, etc. The dramatic characters in love
relationships also determine the distance they had to overcome, obstacles they
faced, the turning point that they have to choose from and the target that they
must work towards.

3.4.2. Love is fire/heat

Conceptual metaphor LOVE IS FIRE/HEAT is an entity metaphor. This
Is also a universal cognitive model for many cultures. The specific properties
in the source domain FIRE/HEAT are warmth, shine, heat transfer
capabilities, FIRE/HEAT generating material,and vanishment and existence
are mapped to the target domain LOVE, making this emotion cognized from a
new interesting aspect.
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FIRE/HEAT and the target domain LOVE in conceptual metaphor
LOVE IS FIRE/HEAT

Conceptual metaphor: LOVE IS FIRE/HEAT

The properties are mapped in the

Frequency of 34 expressions
containing metaphorical

source domain FIRE/HEAT language
Poem | Rate | Drama | Rate
Target | FIRE/HEAT | Hands, shoulders, heart
LOVE | generating | (stomach), breath,| 18 [32,1%| 4 7,2%
material sunshine, sun, fire
Existing Warmth, sun glare,
forms of | illumination (sun),
_ 20 [357%| 8 14,3%
FIRE/HEAT | microscopy, ashes,
bright, flicker
Actions to | Fire, provoke, kindle
generate or | (fire), burn up, fan
6 |10,7%| O 0%
destroy
FIRE/HEAT
Total: 56/ 100% 44 1785% | 12 |21,5%

In poems and dramas by Luu Quang Vu, the physicalforms generating
FIRE/HEAT in metaphor LOVE IS FIRE/HEATare often referred to as hands,
shoulders, rays, sun, fire, etc. Thephysical characteristics of the created forms of
FIRE/HEAT, such as warmth, shine, heat transfer capability are mapped into
the target domain LOVE in a very natural way:

Amid the fragile world and changes

"l love you and | exist"

My love, warm gentle shoulders (And I exist)

Feelings that love can bring to people are like the feelings obtained from
FIRE/HEAT.
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With the metaphor LOVE IS FIRE/HEAT, consciousness of love is the
sense of preserving the source of FIRE/HEAT by specific actions such as
kindle, burn, fan ...

In the drama anthology "Truong Ba's Soul in the Butcher's Body" by Luu
Quang Vu, although only 9 language expressions contains conceptual metaphor
LOVE IS FIRE/HEAT, but they show the most obvious view of
“anthropocentrism™ and the theory of "Embodiment™ of cognitive linguistics.
Body parts such as hands, feet, face, head, etc. with the physical activity of the
body are used to indicate an increase in heat in the experience of love, or the
"heart" or "stomach" is used to "contain" emotional expressions.

3.4.3. Love is an entity
Table 3.4. Conceptual metaphor LOVE IS AN ENTITY
in poems and dramas by Luu Quang Vu

Base conceptual metaphor: LOVE IS AN ENTITY

Quantity | Poem | Rate | Drame | Rate
LOVE IS
AMATERIAL 66 46 |479% | 20 |20,8%
Secondary
ENTITY
conceptual
LOVE IS A NON-
metaphor
MATERIAL 30 21 121,9%| 9 9,7%
ENTITIES
Total / Percentage 96/100% | 67 |69,8% | 29 |30,2%

3.4.3.1. Conceptual metaphor LOVE IS THE MATERIAL ENTITY

Physical entities are often cognized through the specific properties such as
shape, volume, ability of occupying a certain position in space, etc. Such
entities are objects, animals, plants, materials, etc.

In poems and dramas by Luu Quang Vu, LOVE can be watched,
quantified, and measured as a physical entity through shape, volume and
number. The surveys have also shown that the physical entities denote love in
poems and dramas by Luu Quang Vu are plentiful, including books, the moon,
carpentry, swords, masts, tickets, luggage, birds, reeds, cups, pieces of paper,
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etc. and also very easy to identify thanks to their nature and characteristics (our
love is like an old ticket/ | can not go tothe theater ...).

One other form of physical entities are often mapped to the target domain
LOVE in conceptual metaphor LOVE IS A PHYSICAL ENTITY, which is the
material "liquid" contained in a container. This mapping forms a derivative
conceptual metaphor LOVE IS LIQUID IN A BODY CONTAINER with rich
language expressions in both poems and dramas...
3.4.3.2. Conceptual metaphor LOVE IS A NON-MATERIAL ENTITY

In poems and dramas by LuuQuang Vu, the entities not formatted nor
occupying a particular position in space are called as NON-MATERIAL
ENTITIES. They could be light, scent, wind, etc. and are mapped to the target
domain LOVE, making love to be cognitive in special aspects.

Summary

Chapter 4
CONCEPTUAL METAPHOR ABOUT PEOPLE IN POEMS
AND DRAMAS BY LUU QUANG VU

4.1. Introduction

4.2. Conceptual structure model "'people**

4.3. Survey results on conceptual metaphors about people in poems and
dramas by Luu Quang Vu

Table 4.1. Survey results on conceptual metaphors about people
in poems and dramas by Luu Quang Vu

Target _ Frequency
Source Quantity | Rate
Poem | Rate | Drame | Rate
PEOPLE | - PLANTS 116 28,7% | 90 22,3% | 26 6,4%
- CONTAINER | 288 71,3% | 171 |42,3% | 117 29%
Total /| 404 100% | 261 |64,6% | 143 35,4%

Percentage




18

4.4. Typical conceptual metaphors about peoplein poems and dramas by
Luu Quang Vu
4.4.1. People are plants
Table 4.2. Model of mapping the corresponding attributes between the source
and target domains of conceptual metaphor PEOPLE ARE PLANTS

Conceptual metaphor: PEOPLE ARE PLANTS

The properties are mapped in the

The frequency of 116 metaphorical
language expressions

. Poem
source domain Drama
PLANTS Quantity | Rate | Quantity | Rate
Parts of | Trees, trunks, leaves,
Target plants /| twigs, branches,
HUMAN | trees flowers, buds, stem, 47 21,8% 11 5,1%
calyx, roots, stumps,
hemp, plastic, shell ...
Status | Grow,bloom, rebound,
of ripe, young, old,
plants /| withered, broken to
trees pieces, burnt, dry, 23 10,6% 4 1,9%
fresh  crispy, thin,
fallen, brutal, bare,
faded,
Colors, | Golden, yellow, green,
flavors | greenih, blue, pale,
of faced, pink, petal, red, 78 36,1% 3 1,4%
plants /| cool, sweet, aromatic,
trees bitter, ...
Plants /| Mango, plum,
trees coconut, areca, plums,
reeds, lily,
chrysanthemum, grass
may, shoots, rice 40 18,5% 10 4,6%
flowers, chestnut
beams, roses, rice, root
reform, green apricots,
Total / percentage: 216/100% 188 87% 28 13%
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Metaphor PEOPLE ARE PLANTS is a metaphorical structure model.
Some attributes of the source domain PLANTS is mapped to the target domain
PEOPLE through correlated pairs such as all or parts of plants/vegetation
mapping the entire human or human body parts, lifecycle of plants/vegetation
mapping the human life cycle; the growth stages of plants/vegetation mapping
the stages of human growth; color parts of plants/vegetation (such as flowers,
leaves, fruits ...) mapping the colors of human eyes, skin, even souland
thoughts; taste of plants/vegetation mapping the scent of human skin and lips,
etc. These changes in plant life or other properties of the plants are also seen
in the images projected to people in many ways.

The language expressions containing conceptual metaphor PEOPLE ARE
PLANTS in poems by LuuQuang Vu are the bases of the theory of personal
experience, physical experience, and biological experience of human beings.
That is also the basis for our understanding of metaphor.

In dramas by Luu Quang Vu, conceptual metaphor PEOPLE ARE PLANTS
appears very limited and does not form a remark able system, but there are very
Interesting metaphor imaginations, making in the racy language of Luu Quang Vu.
4.4.2. Human body is a container

Table 4.4. Survey results of conceptual metaphor THE BODY IS A

CONTAINER in poems and dramas by LuuQuang Vu

Conceptual metaphor: THE BODY IS A CONTAINER

The properties are Quantity Frequency
mapped in the target Poem| Rate |Drama| Rate
Target domain THE BODY
domain |- Entire human body 21 4 1,4% |17 5,9%
HUMAN | - Soul 19 13 45% |6 2,1%
- Mind 152 89 31% |63 21,8%
- Heart 28 20 6,9% |8 2,8%
- Eyes 38 31 10,8% |7 2,4%
- Hands 30 14 4,9% |16 5,5%
Total / Percentage 288/ 171 |59,5% | 117 40,5%
100%
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4.4.2.1. Conceptual metaphor BODY IS A CONTAINER

Luu Quang Vu regards the body as a multifuntional container, i.e. capable
of containing all of spiritual categories named concepts such as joy, sorrow,
suffering, bitterness, anxiety, etc.

- Your pain will be shed... (Princess Ngoc Han, p. 187)
4.4.2.2. Conceptual metaphor SOUL IS A CONTAINER

SOUL is "materialized" and becomes a "container" to contain emotions,
feelings, desire, etc. and the other spiritual states of human beings. Those are
containers with inside and outside spaces and typical physical properties (such
as shalow, deep, wide, narrow, easy to be cracked or torn, ...):

There are times when my soul torn

Like a dry leaf, like a stack of rubble (There are times)

- The daily bad habits damage the soul. (Truong Ba's Soul in the Butcher's
Body, p. 59)
4.4.2.3. Conceptual metaphor HEART IS A CONTAINER

In poems by Luu Quang Vu, heart and chest are conceptualized
ascontainers to contain negative emotions. CONTAINERS in this metaphor
almost exclusively contain sadness, boredom, frustration, pain, etc.

-Painwrings my heart

Elephant without ivory roars all night (Songs on the peninsula)

-My chest is like a dark jungle. (Carnation in the Rain)

In drama, the expression of conceptual metaphor HEART (CHEST) IS A
CONTAINER does not really stand out, but the metaphorical expressions bring
extremely positive meanings:

- Playing chess makes our mind bright, our bright mind will make us
serene. What is difficult to have serenity in mind? (Truong Ba's Soul in the
Butcher's Body, p.19)
4.4.2.4. Conceptual metaphor BELLY (STOMACH) IS A CONTAINER

The number of expressions containing metaphorical language related to
abdominal organs (stomach) in poems and dramas by Luu Quang Vu occupy
the majority, with 152 expressions. First, BELLY (STOMACH) is an ideal
CONTAINER full of physical attributes but quite fragile and very easy to crack,
break, tear, and crush.
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-My belly is shallow or life is too narrow

After all, | do not dare to blame it (Goodbye)

- My belly is a cracked layer of enamel

Broken on brown pots (You go across the river)

Abdominal functionsof a belly (stomach) in poems and dramas by Luu
Quang Vu are expressed through the expressions containing verbs used for
brain activities such as thinking, making decisions, and doubting:

- You do not say the truth! There are other thoughtsin your stomach. No
one can cover my eyes with their lies. (Princess Ngoc Han, p. 169)
4.4.2.5. Conceptual metaphor EYESARE CONTAINERS

In poems and dramas by Luu Quang Vu, conceptual metaphor EYES ARE
CONTAINERS with derivative metaphors SIGHT IS A CONTAINER appears in
38 language expressions. EYES are cognized as special CONTAINERS with an
apparent four-dimensional space including length, width, height, and depth. What a
four-dimensional space contains many things that mostly exist as immaterial. They
may be belief, love, frustration, desire, joy, suffering, doubt, lies, etc.

- Anyone’s eyes bring deep trust (Never)

- Look intoyour eyes to find horizons (Autumn leaves)

Derivative conceptual metaphor SIGHT IS A CONTAINER concerns the
space outside EYES. In other words, that is "vision" of the eye. The phenomena
within the eye vision will become the contained objects. This time, the concept
CONTAINERS is cognized as a thing that can contain more things.
4.4.2.6. Conceptual metaphor HANDS ARE CONTAINERS

This metaphor helps us image the containing ability of the hands through
language expressions such as "holding/griping,” "hugging something in the
arms", etc. Factors considered "contained objects" in the arms in this metaphor
are entirely immaterial and abstract. Such factors may be faith, love, secret of
happiness, compassion, and unity:

- Between grief,we are hand in hand

Address of Joy

The reason of the hope (Who with me)

In dramas by Luu Quang Vu, the language expressions containing
conceptual metaphors related to "hands" often express the meaning: hand
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symbolizes power and strength. In other words, "hand" is a body part
controlling the power.
4.4.2.7. Other individual cases

The other parts of the human body such as mouth, head, etc.also play a
certain role in the encoding of parts of the human body into containers.

- Please believe the words of a child singing. Children’s hearts are bright
so that the gods often send right and wrong things to their mouths.) (A King
who was turned into a Tiger, p. 126)

- By this time, the leader who is narrow-minded and shallow-understanding
can make all citizens fall into the abyss.(Princess Ngoc Han, p. 215)

Summary

CONCLUSION

1. The thesis summarizes the basic points of cognitive linguistics,
especially the theory of conceptual metaphors related directly to the study of the
topic. These summarized arguments provide a clear vision and a fuller light on
the nature of the metaphor, namely the metaphor is the interaction among
languages, thinking, and culture. Besides, the thesis author has a special
emphasis on the role of metaphor in shaping the concept - a special spiritual
mapping — which has an important influence on thinking and actions of people
in everyday life. From the selected literature sources, the thesis is examined,
screened and analyzedfor typical conceptual metaphors including conceptual
metaphors about life, love, and people.

2. According to the statistical results of the thesis, in the anthology of
poems titled “Gio va tinh yeu thoi tren dat nuoc toi”” (The wind and love blow in
my country) and the anthology of dramas titled “Hon Truong Ba, da hang thit”
(Truong Ba's Soul in the Butcher's Body), metaphors are used much by Luu
Quang Vu. Although the universal metaphor is still based on, Luu Quang Vu
has a sense of movement to eliminate the single metaphor that is kind of pure
metaphor of "correlation of images"”, one-way between man and the external
objective world. For Luu Quang Vu, in both poetry and drama, the cognition of
the external objective world is transformed into "the inside", referred to as the
internal high and wide human depth. The conceptual metaphors were born from
this transformation.



23

3. From a poet to a playwright, Luu Quang Vu shows that "poetry must be
the soul of drama; without poetry, drama is just plots and games. "It is
consistent in creation that has made two seemingly different genres become
closer. The system of conceptual metaphors selected in the thesis for statistics,
analysis and description is also intended to clarify the tune (and of course, there
are differences) of the two genres. A total of 862 language expressions
containing conceptual metaphor as surveyed are divided in 3 target categories:
LIFE, LOVE and PEOLE and Luu Quang Vu shows the problems pondered in
his dramas are also reflected in his poems. Poetry in the drama is shown
through delicate and sincereemotions and feelings as well as deep and magical
beauty in every human soul, which is also the poetry of life refracted through
the soul of Luu Quang Vu.

4. With conceptual metaphor, LIFE is mapped and reflected from the
common source domains such as ENTITY, JOURNEY, A DAY for us to
Imagine an abstract concept. In poems, life in the way of understanding of Luu
Quang Vu is formed through a lot of contemplation and experience and mainly
generalized from the plight of the poet himself. Therefore, personal
characteristics (the "I" part) of the poet are bold in his metaphors. In drama, life
is still seen through the prism of the source domains as in poems, but in a
broader perspective. The metaphors about life in the dramas bear humane
characteristics, premonition, aspirations, and concerns not only of a particular
individual, but also of the whole community and society.

With conceptual metaphor LOVE, the properties of three mapped common
source domains include: JOURNEY, FIRE/HEAT, and ENTITY. The number
of metaphorical expressions containing metaphors areconcentrated mostly in
poems (poems: 146 expressions; dramas: 59 expressions) because poems are
considered by the "place" for expression of emotions, especially love of man. In
poems, love cognized through the properties of JOURNEY, FIRE/HEAT or
ENTITY is very realisticand refined from the experiences of the poet in normal
life as well as in war, separation, and disorder. Meanwhile, the conceptual
metaphors in dramas with a limited number still highlight the dominant
mainstream inspiration about people, beauty, goodness, and self (soluble in the
whole community). There, personal love is combined with the age-old problems
of mankind.
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The language expressions containing the conceptual metaphors about
PEOPLE in poems and dramas by Luu Quang Vu occupy a plentiful amount
(404 expressions, in which 261 ones in poems and 143 ones in dramas). With
two models of metaphor surveyed and analyzed (PEOPLE ARE PLANTS and
THE BODY IS A CONTAINER), the concept of PEOPLE is cognized quite
full. The structure metaphor model PEOPLE ARE PLANTS in poems and
dramas by Luu Quang Vu is, in nature, a consequence of the primitive cognitive
process of man, i.e. the people are considered as plants, projecting plant
properties. This metaphor is perfect proof of concept "consolidated man and
nature” in the Oriental culture in general and in the culture of Vietnam in
particular. Meanwhile, the conceptual metaphor THE BODY IS A
CONTAINER is typical for this kind of container metaphor (under the
ontological metaphor) from the theory of "conceptual embodiment™ and the
view of "anthropocentrism™ as the bases. The "personal experience" in the
cognitive basis of human beings can be regarded as one of the outstanding
characteristics when examining and analyzing the metaphors of this category in
both poetry and drama genres of Luu Quang Vu.

5. The thesis has sketched a conceptual picture of three major categories in
poems and dramas by Luu Quang Vu (LIFE, LOVE and PEOPLE) by
describing and analyzing the mapping between the source and target domains as
well as similarities and differences of the same metaphor model in two
categories. This helps us to visualize panoramically aspects and attributes of the
metaphor system expressed by Luu Quang Vu. At the same time, the analysis of
metaphor models in poems and dramas also helps readers - those who love the
works of Luu Quang Vu - better grasp the world thinking and exploring process
of Luu Quang Vu reflected through the language, thereby recognizing Luu
Quang Vu's own style and artistic creations built from the foundation of
international and national literature.



